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October 26 at 8:15 p.m. 
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NOTE ON THE CROWNINSHIELD COLLECTION 


A year ago, on October 20 and 21, the Parke-Bernet 
Galleries sold, at public auction, a little more than two-thirds 


of Frank Crowninshield’s paintings, sculptures and drawings. 


The works included in the present sale comprise the third, 


and final portion of his collection. 


The works belonging to Frank Crowninshield comprise the 
following catalogue numbers: 3, 6, 7, 8, 9, 12, 16, 28731. 
32, 33, 34, 36, 37, 38, 39, 40, 41, 42, 43, 440 4am: 
20; 91,552,953, 54, 59; 56, 57,750) 59, O09 Glso2mmae 
70, 73, 76, 78, 79, 80, SI, 82, 85, 865 387) S8 Eelam 
Ol, 92, 93, 945 95, 90,.97;, 98) 997s OLR 03 02 es 
LOT F109 SO sei eae EZ: 


The balance of the sale comprises the entire art collection 


of James W. Barney. 


PRUNE D Ne Even soe A 


PREFATORY NOTE 
By FRANK CROWNINSHIELD 


OF the hundred and twelve paintings, water colors, drawings, lithographs, and 
sculptures which comprise this sale, a little less than half are from the Barney collec- 
tion; a little more than half are from my own. 

My friendship with Mr Barney—during a matter of more than thirty years—has 
been a good deal augmented by the close similarity of our tastes in matters of 
aesthetics, generally—particularly in the case of the French Modernists. 

In the great majority of cases our works were acquired—sometimes in Paris and quite 
often in New York—between ten and twenty years ago, though four of my own ean- 
vases were, actually, purchased during the past year. 

Forty years ago, Mr Barney—determined to make the pursuit of the fine arts his 
major avocation in life—arrived at the Beaux Arts, in Paris, in order to study 
architecture. During the years he spent there he witnessed the flowering of much that 
was best in the French Modernist movement—the revelatory works of Cézanne, for 
example, and of the other masters who, each according to his lights, were to carry on 
the Impressionist movement to its happy and inevitable conclusion. 

Returning again to Paris, in 1920, Mr Barney became deeply impressed by Van 
Gogh’s clairvoyant gifts—as manifested in the retrospective show which finally estab- 
lished the artist, in the minds of European critics, as a master of the most commanding 
order. Mr Barney’s interest in Van Gogh was, in fact, so great that, after journeying 
to Berlin and taking counsel with Julius Meier-Graefe, he purchased the vivid and 
highly personalized drawing (a windswept wheatfield, not far from Van Gogh’s 
residence at Arles) which is included in this sale. 

I only mention that acquisition in order to indicate how early Mr Barney’s selective 
sense had begun to manifest itself, remembering, as | do, that, later in the same year 
—that is to say, in 1920—thirty-two of Van Gogh’s oils and thirty-five of his drawings, 
water colours, and lithographs were exhibited, for three weeks, at the Montross Gal- 
lery in New York, and that not a single item among them found a purchaser, not- 
withstanding the fact that the fame of the painter had been greatly enhanced during 
the thirty years following his death. 

It was at approximately that time, too, that Mr Barney acquired the water colour by 
Cézanne—a work as sensitive as it is deeply felt—numbered 67 in the catalogue. 

If the pictures which Mr Barney has included in this sale—and which include his 
entire collection save for a handful of drawings by somewhat older masters—should 
seem unfamiliar to the public of New York, it will be because they have, for ten years, 
been hanging at New Haven, on loan to the Art Museum of Yale University. 

Though space is lacking to enumerate all the works which Mr Barney is contributing 
to this sale, a few of them must certainly be singled out for mention. 


There is, for example, Lautrec’s large, and intriguing drawing which was a study for 
one of the canvases in which he so admirably conveyed the atmosphere and spirit of 
a middle-class Parisian dance hall. There is also one of the finest and most impressive 
of Redon’s mystical apparitions (there is really no other word for them), a typical 
pastel by Degas—a sketch of two nude figures practicing a dance pose; the story- 
telling little colour drawing by Picasso which serves as the frontispiece to this cata- 
logue; a characteristic and full-flavoured canvas—“Les Trois Baigneuses”—by 
Pissarro; an enchanting pastel by Sisley; a Rowlandson water colour—illustrating the 
first of the long line of European picaresque novels; two early and vivid Burchfield 
water colours; a small but gem-like sketch by Corot; and drawings by such masters 
as Fantin-Latour, Gavarni, Rodin, Orpen, Augustus John, and George Bellows. 

But, unquestionably, the most important of the Barney canvases is the romantic and 
decorative Bouquet of Flowers, the oil by Van Gogh which the owner first exhibited 
in 1931, in a show at the Museum of Modern Art, shortly after he had joined the 
Museum’s Board of Directors. 

Concerning my own participation in this sale, it may be in order to explain that the 
paintings, drawings, water colours, and lithographs which I have included in it— 
with eight bronzes by Despiau, and four African sculptures—comprise what is left of 
my collection, two-thirds of which was sold, a year ago, in these galleries. 

A study of these pages will do much to correct a conviction which still persists in 
America, namely, that, even today, the French Modernists are a group of youthful 
and irresponsible innovators. The falsity of such a supposition is indicated by the 
fact that Picasso, supposedly the most upstart and revolutionary of the group, is now 
in his 63d year, that Bonnard and Matisse are 77 and 75 respectively; that Rouault 
is 73, Derain and Dufy 64, Braque 62, and Segonzac 60, or an average of 67 years 
for the eight surviving masters in the Post-[mpressionist movement. 

What is also surprising, and a little alarming as well, is to remember that, since the 
beginning of the first World War, no young masters of the first order have appeared 
in France to develop and carry on the unbroken tradition in French painting. 

Matisse and his seven confréres have certainly, and with great precision, mirrored 
for us the ethos of the past thirty years. Without their aid the world would possess no 
true aesthetic record of our time. 


CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the following 
terms and conditions: 


1. The word “Galleries,” wherever used in these Conditions of Sale, means the Parke- 
Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the 
property to be sold, but it does not warrant the correctness of description, genuineness, 
authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be 
for a single article even though more than one article is included under a numbered 
item in the catalogue. If, however, the articles under any one numbered item are 
designated as a “Lot” then bids are to be for the lot irrespective of the number of 
articles described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of any 
dispute between bidders the auctioneer may, in his discretion, determine who is the 
successful bidder, and his decision shall be final; or the auctioneer may reoffer and 
resell the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which 
is merely a nominal or fractional advance over the previous bid, may be rejected by 
the auctioneer, in his discretion, if in his judgment such bid would be likely to affect 
the sale injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the Gal- 
leries immediately following the sale thereof, and payment of the whole purchase price, 
or such part thereof as the Galleries may require, shall be immediately made by the 
purchaser thereof. If the foregoing condition, or any other applicable condition herein, 
is not complied with, the sale may, at the option of the Galleries, be canceled, and the 
article, or lot, reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale with- 
out reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the 
fall of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole 
risk and responsibility. 


9. Articles sold and not paid for in full and not taken by noon of the day following 
the sale may be turned over by the Galleries to a carrier to be delivered to a storehouse 
for the account and risk of the purchaser, and at his cost. If the purchase price has not 
been so paid in full, the Galleries may either cancel the sale, and any partial payment 
already made shall thereupon be forfeited as liquidated damages, or it may resell the 
same, without notice to the buyer and for his account and risk, and hold him responsible 
for any deficiency. 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be 
delivered in as good condition as the same may have been at the time of sale, the sale 
will be canceled, and any amount that may have been paid on account of the sale will 
be returned to the purchaser. 


11. Unless purchased for resale, the buyer will be required to pay the Federal Excise 
Tax equivalent to 20 per centum of the price for which sold on jewelry, clocks, silver, 
gold, furs, etc. However, articles of these categories sold for certain classes of con- 
signors are exempt from this tax. Items in this catalogue subject to the Federal Excise 
Tax are designated by an asterisk (*). 


CONDITIONS OF SALE—concluded 


12. Unless exempt from the payment thereof, the buyer will also be required to pay 
the New York City sales tax of 1 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and'to such terms and conditions 
as it may prescribe, but without charge for its services, will undertake to make bids for 
responsible parties approved by it. Requests for such bidding must be given with such 
clearness as to leave no room for misunderstanding as to the amount to be bid and 
must state the catalogue number of the item and the name or title of the article to be 
bid on. If bids are to be made on several articles listed as one item in the catalogue, the 
request should state the amount to be bid on each article, unless the item contains the 
notation “Lot,” in which case the request should state the amount to be bid “For the 
Lot.” The Galleries reserves the right to decline to undertake to make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by purchasers 
but will not be responsible for the acts of such carriers or packers in any respect 
whatsoever. 


15. These Conditions of Sale cannot be altered except in writing by the Galleries or 
by public announcement by the auctioneer at the time of sale. 
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CATALOGUE NUMBERS I To 112 INCLUSIVE 


ARMAND BERTON FRENCH: 1854-1927 


a (= 1. NUDE. Red-haired nude woman reclining with knees crossed, and resting her head 


on her hand. Signed at lower left ARM. BERTON. 
Black crayon and sanguine: 61% x 8 inches 


From Scott & Fowles, New York 


SULPICE GUILLAUME GAVARNI FRENCH: 1804-1866 


J1 6° 2.GIRL IN BLUE. Young woman in light blue silk gown with bouffant skirt and 


ye 


JOO 


white bonnet, at full length. Signed at lower left CAvARNI. Watercolor: 8 x 614, inches 
From DeHauke & Co., Inc., New York 


MARIE LAURENCIN FRENCH: B. 1885 
3. TWO LITHOGRAPHS. Romantic figures of two young girls (one shown in each 

~ print), in outdoor settings. Each signed in pencil MARIE LAURENCIN. Each limited to 
one hundred copies. Very fine impressions, in perfect condition. [Lot.] 


16 x 1234 inches and 1314 x 101, inches 


HENRI FANTIN-LATOUR Frencu: 1836-1904 
Ws 4. NUDE STUDIES. Nude figures in various poses, studies for “The Dance” and 
(2 7 ~ “Danae”. Pencil: 68/4, x 10 inches 
From the Ferargil Galleries, New York 
From the C. W. Kraushaar Art Galleries, New York 
PABLO PICASSO SPANISH: B. 1881 
76 4, SCENE WITH FIGURES. Venus, in blue, turns to look in a mirror held by Vulcan, 


y 


4 


represented in derby hat and natty brown suit, while Apollo on one knee, plays to 
Venus on his pipes. Apollo wears a dress suit, his silk hat reposing on the head of 
Cupid who is represented as a marble mantel ornament. Signed at lower right PICASso. 

Watercolor: 814 x 734 inches 
From the Valentine Gallery of Modern Art, New York 


[See frontispiece | 


i 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 


6. LANDSCAPE. Two stark trees against a faint landscape, with a church in the back- 
ground. Signed at lower right A. D. DE SEGONZAC. 
Pen and ink and wash: 12 x 1814 inches 


HENRI MATISSE FRENCH: B. 1869 
7. DEUX DANSEUSES. Two lithographs. [A] Seated figure of a young woman 


dancer in ballet dress, her arms akimbo, one leg crossed under her. This is one of a 
special edition of fifteen copies, printed on India paper before the run of the regular 
edition. [B] The same figure in the same dress but resting on a divan, her head upon 
her right hand, her legs crossed. A very rare print, being an artist’s proof pulled before 
printing the numbered copies. Both signed in pencil HENRI MATISSE. [ Lot. | 

1714, x 1214, inches and 1114 x 18 inches 


GEORGES BRAQUE FRENCH: B. 1882 
8. PALLAS ATHENE. Colored Lithograph. A figure in a chariot drawn by gray and 


white horses. Printed in five colors. No. 64 of seventy-five impressions. Signed in 
crayon G. BRAQUE. Very fine impression, in perfect condition. 1414 x 1134 inches 


PABLO PICASSO SPANISH: B. 1881 
9. L’ATELIER and LES TROIS AMIES. Two Etchings. Geiser nos. 121 and 117. 


One of them showing two figures in a studio. The other is of three nude women. Both 
etchings are signed in red. In both cases the edition was limited to one hundred-fifty 


copies. [ Lot. | 14x 1514 inches and 1614 x 1134 inches 


HENRI MATISSE FRENCH: B. 1869 


10. PORTRAIT OF A WOMAN. Three-quarter length figure, in a broad-brimmed 
hat, leaning to the right and looking to half-left. Signed at lower left HENRI MATISSE. 

Pencil: 10 x 1334 inches 
From the Valentine Gallery of Modern Art, New York 


AUGUSTE RODIN FRENCH: 1840-1917 
11. NU. Red-haired nude woman standing with her back to the observer, her right 
arm extended holding a mirror; light pink and green background. Signed at lower 
right RODIN. Watercolor: 211, x 1414 inches 
From M. Knoedler & Co., Inc., New York 


[NUMBER 12 | 


HENRI MATISSE FRENCH: B. 1869 


ne 12.GRANDE LISEUSE. Lithograph. A young woman in flowered dress reading, her 
right hand on her forehead. Signed in pencil HENRI MATISSE. No. 35 of an edition 
of fifty. Fine impression, in perfect condition. 21 x 16 inches 


Note: The largest of the so-called Liseuse series. 


[See illustration | 
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[ NUMBER 13 | 


AUGUSTUS EDWIN JOHN, R.A. BritisH: B. 1878 


13.GIRL IN PROFILE, Three-quarter length figure of a young woman seen in pro- 
file, her arms crossed at her breast. Signed at centre left JOHN. 


Pencil: 131% x 6% inches 
From Scott & Fowles, New York 


[See illustration ] 
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CHARLES E. BURCHFIELD AMERICAN: B. 1893 


14. MIDNIGHT. Gable of a haunted house rising among trees and bushes in green 
and gray-blue foliage shadowed in black, with flowers shining white in the moonlight. 
Signed at lower right CHAS. BURCHFIELD, and dated 1917. 


ON ge Watercolor: 17 x 2134 inches 
Oo 2 4 


F) 


CHARLES E. BURCHFIELD AMERICAN: B. 1893 
15. AUGUST NOON. Garden flowers in green and yellow, before gabled houses black 


against the sun, with sunlight lightening the foliage of trees. Signed at lower right 


= CHAS. BURCHFIELD. Watercolor: 1934, x 131% inches 


Note: A letter from the artist, dated August 25, 1916, describes the scene as follows: 
“Yellow butterflies and flies darting among the garden plants which glitter with white sun- 
light, the insects move so swiftly that they appear to the slow human eye as continuous 
zigzags (butterflies) or waving streaks (flies). 


MIGUEL COVARRUBIAS MEXICAN: B. 1902 


gy _16.ON THE BEACH. Mexican girls bathing, the central figure in a purple skirt; 


/> 


”) 


in the distance a bridge with white pillars. Signed at lower right COVARRUBIAS. 
Watercolor and gouache: 131% x 81% inches 


ARTHUR B. DAVIES AMERICAN: 1862-1928 
17.CLOUD STUDY, and HARBOR AT PALERMO: Two Watercolor Paintings. 


5 : [a] Carrara Mountains beneath a fleecy cumulus sky, blue and green sloping hill in 


the foreground; in crayon and watercolor, on blue paper. [B] Bold mountains rising 
abruptly above a city seen across the harbor, a square-rigged ship lying at anchor in 
the right foreground; watercolor, on tan paper. Both signed at lower left A. B. DAVIES, 
the former dated 1927. [Lot.] 9x 12 inches; 1214 x17 inches 


LOUIS M. EILSHEMUS AMERICAN: 1864-1941 


WIE, -18. STREAM NEAR DELAWARE WATER GAP. Village and wooded hill in the 


background, a fisherman approaching a stream in the middle distance; in the fore- 
ground, two trees with bending branches and light violet tree trunks. Signed at lower 
right EILSHEMUS, and dated ‘99. Watercolor: 1914 x 111% inches 
From the Valentine Gallery of Modern Art, New York 


3) 


[NUMBER 19] 


SIR WILLIAM ORPEN, R.A. IrtsH: 1878-1931 


19. NUDE. Full-length figure of a nude woman with her back to the observer, her 
~ face hidden in her arm; indication of drapery. Signed at lower left ORPEN. 
Charcoal; 231 x 1714 inches 
From Scott & Fowles, New York 
[See illustration ] 
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ALPHONSE LEGROS FRENCH: 1837-1911 


- 90. SIR. FREDERIC LEIGHTON, P.R.A. Profile portrait to the left. Original draw- 


ing for the etched portrait. Signed at upper right A. LEGROS, and dated 1878. 
Pencil: 151/, x 93/, inches 
Collection of Lord Frederic Leighton, P.R.A. 


Collection of Francis Edward Bliss, Esq. 
From ‘Scott & Fowles, New York 


SIR - HENRY RAEBURN, R.A. ScoTtTisH: 1756-1823 
21.PORTRAIT OF A GENTLEMAN. Half-length figure of a gentleman to half- 


right, looking towards the spectator, and wearing a coat with high-rolled collar and 
jabot. - Pencil: 61% x 514 inches 
From the Ferargil Galleries, New York 


{ 


_ARTHUR B. DAVIES AMERICAN: 1862-1928 


22. NUDE STANDING. Three-quarter length nude figure of a woman arranging her 


hair. Brown tones heightened with white, on orange-brown paper. Signed at lower 
right ARTHUR B. DAVIES. Pastel: 1114, x 814, inches 


From E. Weyhe, New York 


SIR DAVID YOUNG CAMERON, R.A. SCOTTISH: B. 1865 


23. CHATEAU. A Renaissance chateau with bell-tower, and garden terrace surmount- 
ing a high wall. Signed at lower right D. y. CAMERON. Watercolor: 834, x 53/, inches 


JOHN DOWNMAN, R.A. BritisH: 1750-1824 


24.TWO SISTERS. Two young girls at half-leneth, one in profile, one facing the 
spectator. Signed at lower right DOWNMAN, and dated 1794. 
Watercolor: 81/4, x 61% inches 


THOMAS HART BENTON AMERICAN: B. 1889 
-95. NUDE WOMAN. At three-quarter length, seated with crossed hands, leaning on 
a pedestal at the right. Signed at lower right BENTON. Pencil: 1214, x 10 inches 
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[NUMBER 26] 


THOMAS ROWLANDSON BritisH: 1756-1827 
26. LAZARILLO AND HIS MASTER. Lazarillo leaning from a bridge to grasp the 


. arm of his blind master who, violin in hand, totters on the brink of a rushing stream. 
~ ,» Inscribed with title at lower right; and signed at lower left ROWLANDSON, and dated 
t/t 1817. Watercolor: 12 x 914 inches 


Note: Lazarillo de Tormes was the hero of the famous Spanish picaresque novel, anony- 
mously issued about 1544, and often ascribed to Mendoza. 


From Scott & Fowles, New York 


[See illustration | 
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[NUMBER 27 | 


AUBREY V. BEARDSLEY Bririsu: 1872-1898 
27. TOILETTE DE SALOME. Salome, nude, with a trailing wrapper, seated before 


a dressing table; a masked Pierrot dressing her hair. Three youthful attendants in the 
ip foreground, one playing a stringed musical instrument. 
L4f Pen and India ink: 9 x 614 inch 
a Oo — 9 lh, es 
Note: Originally drawn to illustrate Lord Alfred Douglas’s translation of Oscar Wilde’s 
Salome, but suppressed before publication owing to the artist’s refusal to make slight altera- 
tions requested by John Lane, the publisher. 


Collection of Viscount Leverhulme 


[See illustration | 


9 


MIGUEL COVARRUBIAS MExIcan: B. 1902 


28. PACIFIC ISLAND FANTASY. Group of seven fantastically attired women on 
a beachhead. Signed at lower left COVARRUBIAS. 

Watercolor and gouache: 121/, x 1614 inches 
Purchased from the artist 


GEORGE GROSZ AMERICAN: B. 1893 
29. RESTAURANT SCENE. Cafe Borchardt in Berlin, the tables occupied by war 


profiteers of 1920; in pink, gray-green and brown tones. 
Watercolor: 1714 x 2314 inches 


ALPHONSE LEGROS FRENCH: 1837-1911 
30. THE DROWNED FISHERMAN. A drowned fisherman found on the rocks of 
a shore by three women. In browns and greens with hatching of pen and ink. Signed 
at lower right A. LEGROS. Sanguine, watercolor and pen and ink: 93/4, x 1184 inches 


PETER HURD AMERICAN: B. 1904 
31. LANDSCAPE: NEW MEXICO. A view near the Sentinel Ranch at San Patricio. 


A range of rolling hills with a gray sky, and cultivated fields in the foreground. 
Watercolor: 18 x 241% inches 


JULES PASCIN | AMERICAN: 1885-1930 
32. THE PRODIGAL SON. Two Etchings. Illustrating the same general subject, 


a peasant arriving in a maison close. Both signed in pencil pascin. In both cases the 
editions were limited to twenty-five. Fine impressions. Both rare and both fine. [Lot. | 
1314 x 1834 and 934 x 12 inches 


RAOUL DUFY FRENCH: B. 1880 
33. FEMME DANS UN PAYSAGE and LA PLAGE: Two Lithographs. Both of 
them artist’s proofs—before the editions. Both signed in pencil RAOUL DUFY. [A] 
Seated figure in a landscape, in a bathing dress; behind her, buildings, and at the left 
a slight view of the sea. [B] Three women in bathing dress, two of them seated, one 
standing; in the distance the same buildings, and the same indication of the sea. Very 
fine impressions, in perfect condition. [Lot. ] 22 x 15 inches 


GEORGES BRAQUE FRENCH: B. 1882 
~ 34. STILL LIFE. Colored Lithograph. In the foreground a stone font supporting 


various objects—a guitar, fruit, etc. Printed in five colors. Signed in the stone and 
in pencil G. BRAQUE. Very fine impression, in perfect condition. 2214 x 81% inches 
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ALEXANDRAS IACOVLEFF Russian: B. 1887 
35. PORTRAIT OF AN AFRICAN CHIEFTAIN. Half-length figure, looking to 


half-left, the right hand visible; wearing a white burnoose bordered with red. In- 
13 scribed and signed at lower right A. IACOVLEFF, and dated 1928. 
is Colored crayons: 30 x 221% inches 


RAOUL DUFY FRENCH: B. 1880 
P 36. LES COURSES: Lithograph. In the paddock at a race course in France, horses, 


id LQ) _jockeys and spectators merged into an animated scene. Signed in pencil RAOUL DUFY. 
me. oe on : lee é ; 
Artist’s proof pulled before the edition was printed. Fine impression, in perfect con- 
dition. 17 x 22 inches 


HENRI MATISSE FRENCH: B. 1869 
37. GRAND NU, ASSIS, BRAS LEVE. Lithograph. Full-leneth figure of a nude 


/ ¢ @ © girl in a chair, her arms lifted above her head, her right leg raised. Signed in pencil 
HENRI MATISSE. No. 20 of an edition of fifty. Fine impression, in perfect condition. 
26 x 1914 inches 


Note: One of the largest and most important of Matisse’s lithographic nudes. 


HENRI DE TOULOUSE-LAUTREC FRENCH: 1864-1901 
38. BABYLONE DALLEMAGNE. Colored Lithographic Poster. Delteil no. 351. 
£4 proud Prussian officer on horseback. At the left an armed sentry; at the right, two 
passing figures. In yellows, reds and gray-green. Executed in 1894. Stamped with 
monogram. Very fine impression. 473/, x 3334 inches 
Illustrated in colors in Maurice Joyant, Henri de Toulouse-Lautrec, 1927, opp. p. 18 
Described in Gerstle Mack, Toulouse-Lautrec, 1938, p. 287 


HENRI MATISSE FRENCH: B. 1869 

/ . 39. LE BOA BLANC, Lithograph. Half-length portrait of a woman, her black dress 
(OO “sharply contrasted with a white fur piece. No. 3 of seventy-five impressions. Stone 
destroyed. Signed in pencil HENRI MATISSE. Fine impression, in perfect condition. 

2134 x 1514 inches 


_ GEORGES BRAQUE FRENCH: B. 1882 
Co 40. SET OF FOUR COLORED LITHOGRAPHS: Depicting four different interiors 


with semi-abstract objects. One signed. Very fine impressions, in perfect condition. 


Note: In this series of lithographs, the artist indicated tendencies which became 
apparent in his later work. He only signed one lithograph in each set. 


ll 


HENRI DE TOULOUSE-LAUTREC FreNcH: 1864-1901 
41. REINE DE JOIE. Colored Lithographic Poster. Delteil no. 342. Three figures 


in a cafe, one of them a young courtesan in red dress, embracing an older man. A 
brilliant scarlet also predominates in the rest of the composition. Executed in 1892. 
Stamped at center right T. LAUTREC. Very fine impression. 57 x 39 inches 
Note: The poster advertising the novel of that name by Victor Joze (pseudonym of the 
Polish writer Victor Dobrski) is one of Lautrec’s most biting satires, see Gerstle Mack, v. 1. 


It was mentioned in En Dehors, July 10, 1892, and reproduced in La Plume, 1893, and 
Affiches Illustrées, 1895. 


Illustrated in color in Maurice Joyant, Henri de Toulouse-Lautrec, 1927, Vol. H, opp. 
p. 138 


Described in Gerstle Mack, Toulouse-Lautrec, 1938, pp. 283-4 


[See illustration | 
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HENRI DE TOULOUSE-LAUTREC FRENCH: 1864-1901 
42. DIVAN JAPONAIS. Colored Lithographic Poster. Delteil no. 341. A woman 
with red hair, and an older man, in a silk hat, at the cabaret Divan Japonais. In black, 
yellow and red. Executed in 1892. Stamped tT. LAuTREC. Very fine impression, in 
7)». good condition. 3034 x 2314 inches 


AHA/d — 
Note: In 1891, the Divan Japonais reached its climax with the engagement of Yvette 
Guilbert who is shown in the background of the print. Francisque Sarcey called the Divan 
Japonais ‘Le Theatre Francais de la chanson’. The central figure represents Jan Avril. 
Illustrated in colors in Maurice Joyant, Henri de Toulouse-Lautrec, 1927, opp. p. 164 


Illustrated in Gerstle Mack, Toulouse-Lautrec, 1938, opp. p. 109 


[See illustration | 
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HENRI DE TOULOUSE-LAUTREC FreENcH: 1864-1901 
43. MAY MILTON. Colored Lithographic Poster. Delteil no. 356. Showing May 
Milton dancing in a white dress. Blue background. Stamped with monogram. Exe- 
cuted in 1895. Very fine impression. 3014 x 23 inches 
Illustrated in Maurice Joyant, Henri de Toulouse-Lautrec, 1927, Vol. H, opp. p. 110 
Illustrated in Gerstle Mack, Toulouse-Lautrec, 1938, opp. p. 177 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 
44. PORTRAIT OF ARNOUX. Bust-length portrait, in stock and high hat. Inscribed 
_ Pour UEducation Sentimentale, Etude pour le personnage d’Arnoux. Signed at lower 

“right A. DUNOYER DE SEGONZAC. Pen and ink and wash: 101% x 734 inches 


Note: One of the artist’s character studies for Flaubert’s chef d’oeuvre [Education 
Sentimentale, Paris, 1921. 


HENRI DE TOULOUSE-LAUTREC FRENCH: 1864-1901 
45. IRISH AND AMERICAN BAR, RUE ROYALE. Two Colored Lithographs 
Before and After Lettering. Delteil no. 362. Two customers at a bar, two bartenders 
facing them; at the left a vase of pink flowers. Background of blue. First state printed 
before letters, one of one hundred proofs; and second state with letters, one of two 


hundred proofs. Executed in 1896, for the Chap Book. Very fine impression, in good 
condition. [Lot.] 1514 « 2214 inches 


HENRI MATISSE FRENCH: B. 1869 
46. PORTRAIT OF A WOMAN. At three-quarter length, looking over her left 


shoulder, her head enveloped in a turban, and wearing a transparent patterned and 
striped jacket. Signed at lower right HENRI MATISSE. Pencil: 1414 x 914 inches 


From Paul Rosenberg, Paris 


ODILON REDON FRENCH: 1840-1916 
47. BUTTERFLIES. Fantastic butterflies, some with human faces, in brilliant colors, 
flying upwards. Signed at lower right OD. R. Watercolor: 1014 x 8 inches 
GEORGES ROUAULT FRENCH: B. 1871 


“48. LA PETITE DANSEUSE. Lithograph. Seated figure of a ballet dancer. No. 2 
of an edition of fifty proofs. (1926). Signed in pencil GEORGES ROUAULT. Fine im- 
pression, in perfect condition. 13 x 9 inches 
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[NUMBER 49 | 


PAUL SIGNAC FRENCH: 1863-1935 
49. LE PORT. Colorful group of sailing vessels in a harbor, flying the tricolor, with 


o 


as drying amber and yellow sails reflected in the water. The port seen in the background. 
6 “Signed at lower left Pp. SIGNAC. Watercolor: 11 x 151% inches 


[See illustration | 


HENRI DE TOULOUSE-LAUTREC FRENCH: 1864-1901 
) 50. LES VIEILLES HISTOIRES: Colored Lithograph. Delteil no. 18. A man in 


Y “). (lack coat and top hat, leading a muzzled bear. Initialed twice in the stone at lower 
left. Executed in 1893. Fine impression, in perfect condition. 1514 x 2214 inches 


Note: In 1893, Dihau set to music a group of songs by Jean Goudezki under the title 
of Les Vieilles Histoires. Lautrec’s frontispiece shows a caricature of Dihau leading a bear 
(representing Goudezki who was a Pole) through the streets of Paris. 


Illustrated in Maurice Joyant, Henri de Toulouse-Lautrec, 1927, Vol. II, opp. p. 100 
Mentioned in Gerstle Mack, Toulouse-Lautrec, 1938, pp. 300-1 
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[NUMBER 51 | 


HENRI MATISSE FRENCH: B. 1869 
51. JEUNE FILLE A LA MANTILLE. A girl in Spanish costume, wearing a neck- 
lace. Signed at lower right HENRI MATISSE. Crayon and ink: 20 x 151, inches 


From the Valentine Gallery of Modern Art, New York 


[See illustration | 
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[NUMBER 52] 


GEORGES ROUAULT FRENCH: B. 1871 
52.GROUP OF SIX ORIGINAL COLORED ETCHINGS. Editions limited to two 


hundred and seventy copies. Fine impressions, and in perfect condition. [Lot.] 


AG, ~ 12 x 814 inches 


Note: These etchings, in full color, were designed by Rouault for two of his renowned 
books—The Cirque de L’Etoile Filante and the Passion by André Suarés. The etchings were 
executed over a period of four years—1935-1939—and were published by Ambroise Vollard 
in Paris. 

[See illustration of one] 


[NUMBER 53 | 


AFRICAN SCULPTURE 
53. CAMEROON HEAD: WOOD CARVING. Monumental in size, used in cere- 


“monies of magic. One of the largest and most important examples in existence, with 
a demoniac expression of the face and neck. Exceedingly rare and ancient specimen. 
A significant example of this culture. Has stand. Height 21 inches 


Collection of Charles Ratton, Paris 


[See illustration | 
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[NUMBER 54] 


AFRICAN SCULPTURE 
4 if 54. CARYATID SEAT FOR A KING: WOOD CARVING. Urua civilization of 
i the Belgian Congo. The seat is supported by a kneeling female caryatid figure. 
Scarifications on front and back. Extremely ancient and rare. Height 24 inches 


Collection of Louis Carré, Paris 


; 


[See illustration | 
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[NUMBER 55 | 


PABLO PICASSO SPANISH: B. 1881] 
99. LES METAMORPHOSES. Thirty full page original etchings. Geiser no. 143, ete. 
Illustrating various subjects in Ovid’s masterpiece. As issued, uncut. In a morocco- 
backed cloth case. Published at Lausanne, 1931. One of only one hundred and forty- 
five copies of this work, usually considered the most important of Picasso’s illustrated 
volumes. The plates were cancelled after printing. The etchings vary in size, many of 
them being 814 x 61% inches. Fine copy, in perfect condition. . 

Illustrated in Joan Merli, Picasso El Artista y La Obra de Nuestro Tiempo, 1942, p. 271 


[See illustration of one] 
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[| NUMBER 56 | 


HENRI MATISSE FRENCH: B. 1869 
56. SEVEN ETCHINGS. A collection of some of this artist’s early etched plates. The 


prints depict seven feminine subjects, four of them nudes, one partly nude, while two 
are heads and shoulders. Rare, because of the extremely limited editions in which they 
were published, two of them having been editions of fifteen, four of twenty-five, and 
one limited to ten copies only. All are signed HENRI MATISSE, and all are numbered. 


aN are 


Note: The titles of these etchings—and their numbers in Matisse’s list of engraved 
works—are as follows: 
Femme au Chapeau—de face, 39 
Nu Couché, 63 
Nude with Hands Raised and Legs Crossed (not catalogued ) 
Nu appuyé sur le bras gauche, 47 
Loulou, au chapeau fleuri, 58 
La Chemise Arabe, 65 
Girl with Goldfish, 179 


[See illustration of one | 
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PIERRE BONNARD FRENCH: B. 1867 
57. QUELQUES ASPECTS ‘DE LA VIE DE PARIS: SERIES. OF ATWELL) & 
COLORED LITHOGRAPHS, AND A COVER DESIGN. An album of thirteen 
prints, limited to one hundred copies, published by Ambroise Vollard in 1895. One 
of the lithographs is signed. In a cloth box, with gilt lettering on black calf label. 
__ The set is complete and in perfect condition. 


Note: The lithographs are of an important size, some of them being 18 inches wide, 
or high. The sheets are 1934 by 15% inches each. Only one print in each portfolio was 
signed by Bonnard in pencil, and numbered. 


Described in Charles Terrasse, Bonnard, 1927, p. 192, No. 16 


[See illustration of one] 


WILHELM HUNT DIEDERICH AMERICAN: B. 1884 

58. NUDE FIGURE: BRONZE. Full-length figure of a young girl, arms akimbo, 

head turned sharply to the right. Dark patina. On shallow oblong plinth. Cast by the 

Roman Bronze Works. Height 12 inches 
Note: This is the only cast made of this sculpture. 

Executed in 1920 


Purchased from the artist 


HENRI MATISSE FRENCH: B. 1869 


~59.NU AU TURBAN. Lithograph. Nude figure of a girl, wearing turban and two 
bracelets, reclining on a divan, with pillows. Signed in pencil HENRI MATISSE. No. 36 
of an edition of fifty. Imperial Japan paper. Fine impression, in perfect condition. 

1314 x 20 inches 


Note: A fine example of the artist’s Odalisque series. 


AMEDEO MODIGLIANI IraLiAN: 1884-1920 


60. NUDE. Figure of a young girl, nearly full-length, with hands folded before her, 
and hair falling over her right shoulder. Signed at lower left MODIGLIANI. 
Pencil: 1614 x 914 inches 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 
61. JEUNE FILLE ASSISE. A girl seated in a chair, her right arm on her breast, 
her figure partly covered by a chemise. Signed at lower left, A. DUNOYER DE SEGONZAC. 

Pen and ink and wash: 191/, x 1414, inches 


Purchased from the artist 


GEORGES ROUAULT FRENCH: B. 1871 
62. GROUP OF SIX ORIGINAL COLORED ETCHINGS. See notes to catalogue 


number 52, though the two groups vary slightly in the prints that compose them. [Lot. ] 
12 x 814, inches 


ae 


[NUMBER 63} 


JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 
63. LES TROIS BAIGNEUSES. Two nude bathers on the bank of a brook, and a 


maiden wading in midstream; wooded shores with the branches of the trees patterned 
against a sky flecked with clouds. Signed at lower left corot. Black and yellow crayon 
heightened with white on tan paper. 534, x 43/4 inches 


Note: The original sketch for Les Trois Baigneuses painted by Corot in 1872-3. See 
Alfred Robaut, L’Oeuvre de Corot, 1905, Vol. 111, p. 384-5, No. 2429. 


[See illustration ] 
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[NUMBER 64] 
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HENRI DE TOULOUSE-LAUTREC FRENCH: 1864-1901 
64.AU BAL DU MOVLIN DE LA GALETTE. In a box at the dance hall, sits the 


painter Joseph Albert, disguised as an apache; seated women in the foreground, 
dancers at the back. Signed at lower right H. T. LAUTREC. In blue crayon and china 
ink heightened with white on brown board. 3414 x 3814 inches 


Note: The drawing for the famous Moulin de la Galette, painted in 1889. See Joyant, 
(Gia evolem ps L2o; 


Collection of Pierre Decourcelle, Paris, 1926, no. 72 

From the Thannhauser Gallery, Berlin and Munich 

Lautrec-Redon Exhibition, Museum of Modern Art, New York, 1931, no. 38 
Illustrated in the Courrier Francais, May 19, 1889, p. 11, no. 20 

Described in Maurice Joyant, Henri de Toulouse-Lautrec, 1927, Voli liepsi93 
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HILAIRE GERMAIN EDGAR DEGAS FRENCH: 1834-1917 
65. ETUDE DE NU: DEUX JEUNES FEMMES. Two nude figures seen at the 


right, their arms raised in practice dance poses. Signed at lower left DEGAS. 


Pastel on gray-green paper: 201% x 1534 inches 
3me Vente Degas, Paris, 1919, no. 69 


From Vignier, Paris 
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CHARLES DESPIAU FRENCH: B. 1875 
66. NU ASSIS: BRONZE. Seated figure of a woman, right hand rested at her side, 
left hand on her thigh. Signed on plinth c. pesprau. Dark patina. Cast by C. Val- 
suani. Executed in 1923. Height 131% inches 


: f 
i 
J7f{ 0 —<— Note: Despiau executed this figure in two sizes; this, the first of the two, being the 


smaller version. No. 3 of eight casts. 
From the Brummer Gallery, Inc., New York 


See Léon Deshairs, C. Despiau, 1930, pl. 57 
See Adolphe Basler, Despiau (Les Albums d'Art Druet), 1927, pl. 4 


oat 


PAUL CEZANNE FRENCH: 1839-1906 
67. LES GRANDS ARBRES AU JAS DE BOUFFON. Green foreground, bordered 
by a line of bending trees, the foliage tinted in green, blue, yellow, and violet. A low 


wall extends to the left. Watercolor: 12 x 1914 inches 
eo. a». Painted in 1885-7 

JL O¥e GO ~ , : 

“ “ “From Paul Cassirer, Berlin 


f 


Described and illustrated in Lionello Venturi, Cezanne Son Art-Son Oeuvre, 1936, 
Vol. I, p. 257, no. 940; and Vol. II, pl. 288, no. 940 


[See illustration | 
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CAMILLE PISSARRO FRENCH: 1831-1903 
68. GROUPE DE BAIGNEUSES. Four bathers, three nude, one in a white shift, 


grouped on the bank of a river before a screen of green bushes; sloping hills in the 
background, with slender trees silhouetted against a summer sky; garments of red, blue 


~ and white at the left. Signed at lower left c. PISSARRO. Gouache: 9 x 7 inches 


Painted about 1901 

From the Galerie Druet, Paris 

From Bernheim Jeune & Fils, Paris 

From the C. W. Kraushaar Art Galleries, New York 
From Bernheim Jeune & Fils, Paris 


Recorded and illustrated in L. R. Pissarro and Lionello Venturi, Camille Pissarro, Son 
Art—son Oeuvre, 1939, vol. I, p. 287, no. 1497; & vol. II, pl, 289, no. 1497 
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[NUMBER 69 | 


ALFRED SISLEY FRENCH: 1840-1899 
69. ENVIRON DE ST. MAMMES. Brilliant blue cumulus sky above a river with the 
: red roofs of cottages on the far shore reflected in the water; in the distance a railroad 
& fc C “train crosses an arched bridge. Sloping green bank in the right foreground with a boy 
and flock of geese. Pastel: 91, x 12 inches 

[See illustration | 


RAOUL DUFY FRENCH: B. 1880 


/ —7). VILLA DANS LE MIDI. A gaily colored villa enclosed by blue gates and a 
S y 8 
balustrade, shaded by palm trees in brown, greens, gray and blue; at the right a green 


lawn with a rose pavillion. Signed at lower right in pencil RAOUL DUFY. 
Watercolor: 191/, x 25 inches 


From the Carroll Carstairs Gallery, New York 
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CAMILLE PISSARRO FRENCH: 1831-1903 


71. ERAGNY. Looking across meadows dotted with trees, towards a sky of purple 
clouds. Signed at lower right C. PISSARRO, and inscribed at lower left Eragny, dated 
Juillet, ’90. Watercolor: 484 x 634 inches 


From the C. W. Kraushaar Art Galleries, New York 


PABLO PICASSO SPANISH: B. 1881 
72. HOMME ASSIS. Sketch of a man in black suit seated facing half-left, arms rest- 
ing on his knees. Signed at lower right PICAsso. Charcoal: 714, x 41% inches 


Drawn about 1899 
Collection of Dikran Khan Kelekian, New York, 1922, no. 13 


FRANS MASEREEL BELGIAN: B. 1889 
73. NUDE ASLEEP. Figure of a sleeping nude girl, her arms folded across her body; 
behind her head a pillow of blue-gray. Shaded opalescent green background. Signed 
at lower right with initials F. M., and dated 1930. Oil: 2514, « 3614 inches 


Purchased from the artist 


GIORGIO DE CHIRICO ITALIAN: B. 1888 
74, BUCEPHALUS. Nude youth, brandishing a whip, astride the rearing white charger 
on the shore of a red sea before a sunset. Signed at lower left ¢. DE CHIRICO. 

Oil: 1334, x 17 inches 
From the Julien Levy Gallery, New York 


RAOUL DUFY FRENCH: B. 1880 
75. SUNSET AND MOONRISE. Ceara ene composition, representing a sunset 
at the left with a railroad train and houses and green bushes; at the right, a rising 
moon above a river and arched bridge, with a figure on the green bank looking towards 
a flying Eros. At centre, the artist’s blue easel and scarlet palette. Signed at lower 
right RAOUL DUFY. Oil: 9 x 161% inches 


MARC CHAGALL Russian: B. 1887 
76. FRUIT AND FLOWERS: A dish with Ent at the left; at right, a bowl of brilliant 
red and yellow flowers; yellow curtain in the background. Signed at lower right MARC 
CHAGALL. Watercolor: 17 x 11 inches 


Purchased from the artist 
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VINCENT VAN GOGH DutcH: 1853-1890 


77. LE CHAMP DE BLE. A wheat field swept by wind; a cypress tree and cottages on 
the horizon outlined against the sky. Reed pen, ink and wash: 181, x 24 inches 


Painted in 1889 

Collection of Mme. J. van Gogh-Bonger, Amsterdam 

Collection of G. Serigiers, Antwerp 

Collection of Bernard Wacker, Dusseldorf 

From the Thannhauser Galleries, Paris 

Vincent Van Gogh Exhibition, Museum of Modern Art, 1935, no. 123 

Exhibition of the Art and Life of Vincent Van Gogh, in aid of American and Dutch 


ee War Relief, Wildenstein Galleries, New York, 1943, no. 78, illustrated in the cata- 


logue 
Illustrated in Les Cahiers d’Aujourd’hui, February, 1914 
Illustrated in Richard Muther, Geschichte der Maleret, Vol. III, p. 305 


Described and illustrated in J. B. De la Faille, L’Oeuvre de Vincent Van Gogh, 1928, 
Vol. III, p. 161, no. 1548; and Vol. IV, pl. CLXXXI, no. 1548 


[See illustration | 
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CHARLES DESPIAU FRENCH: B. 1875 
78. MADAME FONTAINE: BRONZE, Large head and shoulders portrait, the head 
turned slightly to her right. Dark patina. Signed on left shoulder c. DESPIAU, and in- 
scribed lier épreuve. Height 24 inches 


Note: One of the largest and most important of Despiau’s portraits. The sitter is the 
wife of Jean-Arthur Fontaine, French industrialist and collector of art. 
One of the portrait busts which Despiau limited to as few as three copies. This is 
number one, number two being the property of Madame Fontaine. 


Executed in 1929 
From the Valentine Gallery of Modern Art, New York 


[See illustration | 


CHARLES DESPIAU FRENCH: B. 1875 

79. DEDE (MLLE. BASLER): BRONZE, Portrait of a young girl, her hair covering 

her ears. Signed on back of neck c. DEsPIAU. Cast by C. Valsuani. Dark brown patina. 
On black marble plinth. Total height 20 inches 

a Note: Number 4 of six casts. 

Executed in 1923 

Purchased from the artist 

Illustrated in Adolphe Basler, Despiau (Album d’ Art Druet), 1927, pl. 9 

Described and illustrated in Leon Deshairs, C. Despiau, 1930, no. 19 


JULES PASCIN AMERICAN: 1885-1930 
80. FEMME ASSISE. Full-length figure of a young girl with auburn hair, in short 
brown dress, seated on a chair covered with a white drapery shaded in blue, her left 
hand raised to her head. Paneled background in pastel shades of rose, green and blue. 
Signed at upper right PASCIN. Oil: 391% x 3214 inches . 


CHARLES DESPIAU FRENCH: B. 1875 
81. LEON DESHAIRS: BRONZE. Portrait head of the distinguished French critic. 
Dark brown patina. Signed on back c. DEsPIAU. Cast by C. Valsuani. On black marble 
plinth. Total height 19 inches 


Note: Of this portrait of the sculptor’s close personal friend, only three casts were 
executed. All were signed, but none were numbered. 


Executed in 1924, 
From the Brummer Gallery, New York 
Described and illustrated in Leon Deshairs, C. Despiau, 1930, no. 25 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 
82. A BEACH AT ST. TROPEZ. A marine scene near the artist’s studio in the south 
of France. A spit of sand with three small red-roofed buildings in the middle distance. 


Blue sky, dark blue sea. Signed at lower left a. D. DE SEGONZAC. Oil: 131 x 22 inches 
Purchased from the artist 
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[NUMBER 78] 


ODILON REDON FRENCH: 1840-1916 

83. VIERGE D’AURORE. The Virgin’s head draped with a white cloth, floating in a 

mystic landscape of water and sky, in the red light of dawn. Oil: 1914 x 141% inches 

Collection of Madame Chausson, Paris 

From F. Buffa & Sons, Amsterdam 

Exposition Rétrospective d’Oeuvres d’Odilon Redon, Paris, 1920, no. 39 

Exhibition of Odilon Redon, De Hauke & Co., Inc., New York, 1928, no. 12 

Odilon Redon Exhibition, Art Institute of Chicago, 1929 

Lautrec-Redon Exhibition, Museum of Modern Art, New York, 1931, no. 104, illus- 
trated in the catalogue 

Described and illustrated in color in André Mellerio, Odilon Redon, 1923, opp. p. 152 


[See illustration | 
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VINCENT VAN GOGH Dutcu: 1853-1890 
84. BOUQUET OF FLOWERS. In a brown glass and silver vase are red, pink, white 


and fawn-colored carnations reflecting a strong light; placed upon a table with a blue, 
red and celadon cover; dark background. Oil: 2134 x 18 inches 


Painted in Paris in 1886-8 

From Bernheim jeune, Paris 

From M. Knoedler & Co., Inc., Paris 

From Scott & Fowles, New York 

Exposition de L’Art Francais au XI Xme Siécle, Paris, 1924, no. 13 


Exhibition, Cezanne-Gauguin-Seurat-Van Gogh, Museum of Modern Art, New York, 
1929, no. 93, illustrated in the catalogue 


4~ Vincent Van Gogh Exhibition, Museum of Modern Art, New York, 1935, no. 14 


Exhibition of the Art and Life of Vincent Van Gogh, in aid of American and Dutch 
War Relief, Wildenstein Galleries, New York, 1943, no. 9, illustrated in the cata- 
logue 

Recorded and illustrated in Theodore Duret, Van Gogh, 1919, pl. XV 


Described and illustrated in J. B. de la Faille, L’Qeuvre de Vincent Van Gogh, 1928, 
Vol. II, p. 70, no. 236; and Vol. IV, pl. LXI, no. 236 


Described and illustrated in J. B. de la Faille, Vincent Van Gogh, 1939, p. 228, no. 301 


[See illustration ] 
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[NUMBER 84] 


AMEDEO MODIGLIANI ITALIAN: 1884-1920 
85. FEMME AU COLLIER. Bust-length portrait, facing the observer, of a young 


woman in plum-colored coat with a black dress trimmed with blue at the neck, and with 
a string of black beads. Background of brown paneled wall. Signed at upper right 
MODIGLIANI. Oil: 2534 ~ 1934 inches 


Collection of Marcel Noréro, Paris, 1927, no. 79 
Collection of Jerome Stoneborough, Parke-Bernet Galleries, Inc., 1940 
Described in Arthur Pfannstiel, Modigliani, 1929, p. 37 


[See illustration | 
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[NUMBER 86] 


CHARLES DESPIAU FRENCH: B. 1875 


86. JACQUOT (JACQUES LAPARRA): BRONZE. Portrait of a young boy, hair cut 
in bangs. On black marble plinth. Dark brown patina. Signed on back of neck c. 


DESPIAU. Total height 181, inches 
Note: One of Despiau’s most appealing child portraits. One of eight numbered copies. 


Executed in 1917 
From the Brummer Gallery, New York 
Described and illustrated in Leon Deshairs, C. Despiau, 1930, no. 8 


[See illustration ] 
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[NUMBER 87 | 


CHARLES DESPIAU FRENCH: B. 1875 
87. BERTHE (MLLE. SIMON): BRONZE. Portrait head of a young woman; hair 
brushed back and falling over the ears. Signed on back of neck C. DESPIAU. Cast by 
C. Valsuani. Dark patina. On black marble plinth. Total height 21 inches 


= Note: One of eight numbered copies, this being number three. 
Executed in 1928 


From the Galerie Barbazanges, Paris 
Described and illustrated in Leon Deshairs, C. Despiau, 1930, no. 31 


[See illustration | 
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[NUMBER 88 | 


MARIE LAURENCIN FRENCH: B. 1885 

88. BALLET IN A WOOD. Romantic group of four youthful female figures costumed 

in rose, blue and gray. At the left, a burst of flowers against the dark green of the 

wood. One of the figures dancing, the others reclining, observing her. Signed at lower 

right MARIE LAURENCIN. Oil: 2814 x 42 inches 
[See illustration | 
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[NUMBER 89 | 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 
89. RECUMBENT NUDE. A young girl lying on her side, her head resting on her 


right arm, a white robe concealing her thighs. A note of red material in the left back- 
ground. Signed at lower left A. DUNOYER DE SEGONZAC. Oiler 2 eo 2. inches 


[See illustration | 
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[NUMBER 90 | 


JULES PASCIN AMERICAN: 1885-1930 


90. SPANISH GIRL. A dark-haired girl at almost full-length, wearing a red shawl and 
gray skirt, is seated with her hands folded at her side, gazing towards the right. Shaded 


pastel background with a window and rose sky at the left. Signed at lower right PASCIN. 
Oil: 32 ~ 251% inches 


Exhibition of Painting Today and Yesterday in the United States, Santa Barbara 
Museum of Art, Santa Barbara, Calif., 1941, no. 89 


[See illustration | 
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[NUMBER 91] 


MARC CHAGALL Russian: B. 1887 
91. THROUGH THE WINDOW. Lovers in an open window, at the right a white vase 


JAF y-Ailled with purple, red and orange flowers, a view of a green hillside and a village in 
7 /© the distance, beneath a brilliant blue sky. Signed at lower left CHAGALL, MARC. 


Gouache and watercolor: 26 x 20 inches 


[See illustration | 
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[NUMBER 92 | 


CHARLES DESPIAU FRENCH: B. 1875 


92. PAULETTE: BRONZE. Portrait of a young girl, eyes slightly lowered, hair in 
a chignon at the back. Dark patina. Signed at lower right DESPIAU. Height 13 inches 


Note: Despiau executed seven copies of this early head. None of them were numbered. 
Executed in 1907 
From the Brummer Gallery, Inc., New York 
Illustrated ( in plaster) in Léon Deshairs, C. Despiau, 1930, no. 2 


[See illustration | 
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[NUMBER 93 | 


CHARLES DESPIAU FRENCH: B. 1875 
93. TETE DE L’ADOLESCENTE: PEWTER. Head of a young woman, slightly 
more than life size, hair dressed in bangs. Signed on back c. DEsPIAU. On stepped black 
marble plinth. Total height 21 inches 


jor Note: This head is a detail of the sculptor’s full length figure, L’ Adolescente, executed 
in 1929. Of the head itself, only six copies were issued, all of them in pewter, and none of 
them numbered. 


Executed in 1928 
Purchased from the artist 
Described and illustrated in Leon Deshairs, C. Despiau, 1930, no. 52 


[See illustration | 
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[NUMBER 94] 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 
94. STILL LIFE. A garden table with a striped rose, blue and white brimmed hat, 


beside a parasol and a basket of pink flowers; background of greenery and a gray blue 
sky. Signed at lower left, A. D. DE SEGONZAC. Oil: 1814, x 22 inches 


Opening Exhibition, Springfield Museum of Fine Arts, Springfield, Mass., 1933, no. 132 


[See illustration ] 
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WILLIAM BOLIN ARGENTINE CONTEMPORARY 
95.IGOR STRAVINSKY: SCULPTURED ALABASTER. Carved portrait head of 
the composer. Abstract in treatment, slightly less than life size. Carved in semi- 
transparent alabaster. Wood plinth. Height 6 inches 
/,. Executed in 1923 
// Purchased from the artist 


MARCEL GROMAIRE FRENCH: B. 1892 

ih: 96. THE FRUIT VENDOR. A fruit merchant with a cart filled with fruits and vege- 
S4O “tables. The figure in a spotted shirt—blue, brown and red; the fruits, red, green and 
brown. In the distance, a building and roughly defined blue clouds. Signed at lower 

centre GROMAIRE, and dated 1931. Watercolor and pen and ink: 17 x 1284 inches 


AFRICAN SCULPTURE 
97. MALE FIGURE OF THE PAHOUIN CULTURE: WOOD CARVING. From 


Gabon in French Equatorial Africa. A wooden figure of ancestral worship, one of the 
oldest Pahouin figures known. On wood plinth. Height 27 inches 
4, fe} Note the sacerdotal posture of the figure. Like other genuine Pahouin figures, it 


exudes a heavy moisture in hot weather. Note also the arrangement of the planes and the 
interlocking forms, as in works by Picasso and Modigliani, 


Collection of Paul Guillaume, Paris 


AFRICAN SCULPTURE 

98. FIGURE OF ANCESTRAL WORSHIP: WOOD CARVING. From the French 

Sudan, Bambara culture. With scarifications on front and back; pronounced and 

pointed breasts and unique treatment of the head. The abstractions practised by this 
Aa. early Sudanese sculptor are among those that have influenced many modern French 
¢~ “2 “painters. Wooden base. Extremely rare. Height 25 inches 

Collection of A. Level, Paris 

Collection of Charles Ratton, Paris 


HENRI DE TOULOUSE-LAUTREC FRENCH: 1864-1901 

S 99. LA PASSAGERE DU 54, or PROMENADE EN YACHT. Colored Lithograph. 
7) Aer Delteil no. 366. Seated figure of a woman in a deck chair, buff dress, yellow straw hat. 
“~~ Second state, with printed letters. Executed in 1896. Stamped with monogram T. L. 
Fine impression, in good condition. 2314 x 1614, inches 


Note: Lautrec made the original sketch for this lithograph during a voyage from 
Bordeaux to Lisbon, on board the Chili. 


ol 


[NUMBER 100] 


GEORGE W. BELLOWS, N.A. AMERICAN: 1882-1925 


100. RECLINING NUDE. Three-quarter-length figure of a nude reclining; window 
in the background. Signed at lower right GEO. BELLOWS. 
Lithographic crayon: 101% x 1314 inches 


[See illustration | 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 
101. FEMME NUE. Reclining figure of a woman, lying on her side, her left knee 
raised, her arm covering part of her face. Signed at lower right A. DUNOYER DE 
SEGONZAC. Pen and India ink: 12 x 181% inches 
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AMEDEO MODIGLIANI IraLian: 1884-1920 


102. ARCHAIC GREEK HEAD. Head of a woman with formalized headdress, facing 
the spectator. Signed at lower right MODIGLIANI, and inscribed en sowvenir du 21. 
Black crayon: 17 x 1014 inches 


MARCEL GROMAIRE FRENCH: B. 1892 
103. THE DEPARTURE. A young girl standing on a pier waving farewell to an out- 
going steamer. The figure is in blue dress; the balance of the composition in browns 
and black. Signed at lower right GROMAIRE, and dated 1928. 

Watercolor and pen and ink: 1534 x 1134 inches 
Purchased from the artist 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 


404. RECLINING FIGURE. Semi-nude drawing of a girl on her right side, in short 


skirt, her head resting on her right hand. With presentation inscription, and signed 
A, DUNOYER DE SEGONZAC. Pen and ink and wash: 914 x 25 inches 


AMEDEO MODIGLIANI ITALIAN: 1884-1920 


105. CHERUBIN MET LA MAIN A L’EPEE. Figure of a woman at three-quarter 
length, head in profile to the right, the left arm resting on the hilt of her sword; indi- 
cations of a mounted warrior in the background. Inscribed above with title. Signed 
at lower left MODIGLIANI. Pencil: 1634 x 101, inches 


HENRI MATISSE FRENCH: B. 1869 
106. ODALISQUE, FEMME AU MIROIR. Lithograph. Moroccan woman standing, 
partly nude, her legs in Oriental trousers: at the right a reflection of the same figure 
in a mirror. Signed in pencil HENRI MATISSE. No. 50 of an edition of fifty, on India 
paper. Executed in 1923. Fine impression. 17 x 1214 inches 


Note: One of Matisse’s most important Odalisques. 
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[NUMBER 107] 


MIGUEL COVARRUBIAS Mexican: B. 1902 


107. MEXICAN MOTHER AND CHILD. Seated figure of a young woman half-nude, 
in green skirt with white and pink sash. Beside her a naked child; in the left fore- 
ground a large ornamental basket. Signed at lower right COVARRUBIAS. 


Watercolor and gouache: 20 x 14 inches 
Purchased from the artist 


[See illustration | 
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EDWARD HOPPER AMERICAN: B. 1882 


108. BEACH SCENE. A life saving motorboat beached under rocky cliffs, warm sands 
in the foreground. Signed at lower right EDWARD HOPPER, and inscribed Two Lights, 


Agee Maine. Watercolor: 1334 x 193/, inches 
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MIGUEL COVARRUBIAS MExican: B. 1902 
109. TWO MEXICAN GIRLS. Mexican Indian types elaborately dressed in pink and 


red costumes; their hair braided. Background of blue and gray wall; foreground, a 
red tiled floor. Signed at lower right COVARRUBIAS. 

Watercolor and gouache: 151/, x 10 inches 
Purchased from the artist 


JOHN CARROLL AMERICAN: B. 1892 
110. RIVER SCENE—WHARF AND BOAT. View on th.» upper Hudson; red and 


“yellow houses and sheds along a wharf; in the foreground a tugboat in green, red and 


brown; in the background, distant green hills and overcast sky. Signed at lower right 
JOHN CARROLL. Oil: 26 x 27 inches 


Purchased from the artist 


EMIL GANSO AMERICAN: 1895-1941 


111. PITCHER AND PEACHES. Turquoise green plate filled with peaches, on a 
brown table before a draped white cloth, a blue and white pitcher at the left. Signed at 
lower right GANSO. Oil: 12 «% 16 inches 


MIGUEL COVARRUBIAS MExicaNn: B. 1902 
112. BALINESE GIRLS. Semi-nude figures of two Mexican girls with long black hair 


and skirts of yellow and green. In the background another girl is seen in a courtyard. 
Signed at lower right COVARRUBIAS. Oil: 15 x 19 inches 


Purchased from the artist 


Exhibited at the Whitney Museum of American Art, New York, 1933 


{END OF SALE } 
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